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MANNING

“Ilike to think of us as a mini
orchestra.” Yorkshire's pro
visionary assembles a hrood!

Built around singer-songwriter

The Southern Waves

Guy Manning, this band has been
responsible for some interesting and
eclectic music. Part-influenced by
Jethro Tull, this is taken from the album
Margaret's Children, following the
fortunes of a family from the 17th
century into the future. It has a bold,
inventive approach that befits such an
epic undertaking.

Taken from: Margaret's Children on F2.
www.guymanning.com
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How d'you make

a bandstand? Take their
chairs away. Manning in
Roundhay Park, Leeds,
November 2011.

Eight people,

twelve albums,

one visionary force.
Manning are
Yorkshire's secret
prog weapon, ready
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song and arrangement, the way parts hand over, fromithe piano, to
the flute, to the violins. Half the charm for me is in the diverse
instrumentation, I do like to think of us as a mini-orchestra.”

The opening track, jaunty Enlightenment tale The Year Of Wonders,
isa case in point. With its rasping, overblown flute and echoes of
Locomotive Breath in both its key and chords, this is the closest
Manning’s ensemble come to emulating his touchstone band, Jethro
Tull. “It wasn't intentional,” he says, “but my flute player’s Steve
Dundon and that's how he plays, and I sound like Ian Anderson
when Ising, so you're bound to get accused of that. 1 get it all the
time. But you're only a product of your influences afterall.”

Coming of age in the carly 70s, Guy Manning’s first LPs were
Lindisfarne’s Nicely Out Of Tuune, and School's Out by Alice Cooper.
Asachild he'd railed against enforced piano lessons, but salvaged a
souvenir Spanish acoustic guitar his mum had bought then dumped
unwrapped in a cupboard. He learned chords from a Wishbone Ash
songbook, swiftly moving on to a proper, 12-string guitar, and then
through friends and their older brothers was introduced to Jefferson
Airplane, ELP, The Grateful Dead and Yes. But it was Tull's Aqualung
that really hita chord. “Twas into Roy Harper, John Martyn —people
who could write simple songs, brilliant tunes with great lyrics. lan
Anderson’s right in the middle — great songwriter, an instrumentalist
with a rock band around him. Tull were the band for me.”

The homage to that band’s organic sound is also present in
Manning’s homegrown production. His orchestration technique
may be piecemeal and aleatory, but Margaret’s Children still sounds like
eight people playing in a room together. “I'm a songwriter and old, so
1972 onwards is my cra. If I can get the latest Manning album
sounding like Thick As A Brick, then I've done my job.”

There's talk of a live album and DVD next year, but the prospect
scares the singer to death. “You've got to get everything alright on the
night, from the performance to the camerawork. You don't want to
come back and re-record, like a few prog bands I could mention,
who record alive concert and the next day they’re in the studio.”

Manning are also scheduled to play Cambridge Festival and
Summers End in 2012, though few prog-friendly venues have a stage
large enough to accommodate an eight-piece band at their cult level.
“We find it hard to get dates in the UK let alone mainland Europe,” he
says. “We're a big band, and we don’t pull in big, big crowds.”

And therein lies the rub. While Manning’s band is self-sufficient,
survival for mid-range bands is tough these days. As if to hit the
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| Child's play:

Guy Manning,
wife Julie and clan
spread out while
they can.

L Margaret's Children is out now. See www.manning.com for info.
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point home, during our conversation he gets an email from the label.
The release of Margaret's Children is weeks away, and there’s already a
copy up on a Russian pirate website . Guy Manning audibly deflates
at the news. Prog does too. Bloody technology, talk about biting the
hand thatbred you. “Thing is, if you're Dave Gilmour you don't need
the money, but even that’s still not okay. And for Andy and The
Tangent it’s worse — they’re a professional outfit, and they lose so
much revenue it’s hard for them to carry on. Even for a semi-pro like
meit could be the end. Tt's a labour of love at the best of times.” .







