CLASSIC ROCK PRESENTS PROG (DEC 2010)
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Manning
Dec Burke Band

The Peel, Kingston

Dec Burke's recent acoustic gigs have been

disappointingly nervy affairs; however, with his band
joining him tonight, we witness the return of the self-
assured and confident Burke. Playing most of this year's
splendid Destroy All Monsters album, the set is electrifying
both in nature and stature, capturing a sound more crisp
and bulky than on album: the fluent and metal-edged twin
guitar of Burke and Hywel Bennett proffer a skillful
soundboard brimming with solos and hooks. Underpinned
admirably by current Ark drummer Tim Churchman,
ex-Shadowkeep bassist Steve Kightley shares additional
keyboards with Burke on the breathless Winter To Summer.
And just when you think Secret Lives will grant a short
respite from the blazing set. the power is turned back up as
Burke and Bennett volley back and forth guitar licks and

gymnastics from either side of the stage. The haunting
Promised offers a breather. Elsewhere, the backing vocals
and harmonies are faultless during Small Hours and the
lively, riff-laden Signs Of Life dips into prog metal territory.
Finishing with the more progressive rock nature of the
aforementioned album's title track, the sound may straddle
amore melodic rock framework on occasion, but the Dec
Burke Band sure know how to rock our prog socks off.

The eight-piece Manning band squeezed on stage have
to keep the Peel regulars just as captivated after such an
opening livener, but they manage to do so. All clothed in
black, it's gratifying to see a prog band led by a musician of
such formative years thinking about stage presentation. So
too the perseverance of Guy Manning, as for the last 11
years he's released an album each year. Tonight is the
official launch of current endeavour, Charlestown, and like
many gigs at the Peel there's a familiarity between band
and audience. Sitting centre-stage behind his keyboard,
Guy is the main focal point yet with so much music to cram

in and suffering from a cold, the usual stage banter is kept
to a minimum. The lan Anderson-like quirky vocal does
sound a little croaky and lost in the mix during the punchy
Silent Man, but never distracts again. Highlights during the
first half of the split set are the popular Ships and the warm
and absorbing The View from My Window.

After a short break, the centrepiece of the second half is
an edited version of the album's opening 35-minute title
track. Playing out the last 20-minutes of the fascinating
story recalling a ship’s journey from Cornwall, it's dramatic
and uplifting, the bouncing rhythm mid-song reminiscent of
the voyage itself. Even allowing for such an extensive back
catalogue, it's maybe a little surprising that the pleasing TIC
is the only other song played from the new album. But any
apprehension of playing new songs with a new line-up
(drummer John Kennard is debuting) are wiped from
anxious brows, and they conclude with set regular The
House On The Hill.

Richard Thompson
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